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Postcolonial Translation: Theory and Practice Postcolonial translation, or adaptation, refers to the rewriting of classical works within or for modern postcolonial societies By postcolonial we usually understand the period after former colonies achieve independence, often at the midpoint of the 20 th c., but it may also refer to works of opposition or resistance produced under colonialism.
Given that post-independence periods in some countries have been marked by continuing forms of oppression not directly tied to European imperialism, postcolonial can also include resistance to neo-colonialism.
Although postcolonial writers have sometimes translated Greek and Latin texts
in order simply to disseminate them more widely, their creative efforts have been more often directed towards adaptation to producing new works of literature that acknowledge classical works as part of their genesis but then rewrite them. This activity of adaptation is part of classical reception a term which encompasses the various ways in which classical texts and artifacts have been reused by subsequent cultures.
Postcolonial adaptation offers particular insight into this larger cultural process.
Gilbert and Tompkins 1996 recognized that classical literature informed a notable proportion of postcolonial drama, and discussed this development under the rubric of canonical counter-discourse This term suggested that the postcolonial writing countered the canon which was understood to consist of the highlights of western literature both by Greeks and Romans and by more modern Europeans. This model of canonical counter-discourse drew on earlier work such as Ashcroft et al 1989, which, while very influential, has also been criticized. Briefly, the criticism queries the 
Many critics note that African adaptations draw heavily on indigenous ritual
forms, suggesting that ritual is one important area in which ancient Greek culture overlaps with that of many African societies In Ola Rotimi s The Gods Are Not to Blame, a rewriting of Oedipus Tyrannus, the Yoruba system of Ifa divination replaces the Delphic oracle and in Efua Sutherland s Edufa, which invokes Alcestis, the Admetusfigure has consulted a diviner and obtained a charm which will allow him to live if another dies for him, rather than being gifted with that possibility by deity. In several of the adaptations however traditional African ritual also comes into conflict with modern assumptions about logic and rationality pointing to the plays double genesis in African forms and forms acquired through colonization.
Along with an emphasis on ritual goes a highly developed use of the chorus, which links the African plays more securely to the Greek genre than is the case for many Western adaptations. While the latter sometimes reduce the Greek chorus to a single 
